



本稿は、弱冠１６歳のWilliam Wordsworthが Helen Maria Williamsに捧げたソネットを取
り上げ、ロマン派の巨匠と称されるWordsworthがWilliamsの感性によっていかなる影響
を受けたかを探りつつ、Williamsの初期作品における「感性 sensibility」の機能を分析す
るものである。特に Richard GravilのWilliams解釈を参照し、Williamsの ‘Edwin and





Ⅰ Helen Maria WilliamsとWilliam Wordsworth
２０世紀モダニズムの巨匠 Virginia Woolf（１８８２‐１９４１）は、彼女が生きた時代をこの
ように表現していた―「A woman must have money and a room of her own if she is to write
fiction．（女が小説を書こうとしたら資金と自分の書斎を持たなくてはならない。）」













































Richard Gravilの著書、Wordsworth and Helen Maria Williams; or , the Peril of Sensibility
[Three Grasmere Essays]（Humanities E-Books, 2010）である。本書は、The Wordsworth





















作品が主流をなした。例えば、Laurence Sterneの Sentimental Journey（１７６８）、Henry































In short, while this book has no discoveries to announce about their connections, it
does seek to re-assess the significance of Williams to Wordsworth,both as a poet of the
Age of Sensibility, and as a writer of a compendious eye-witness history of the great

















ないが、彼が弱冠１６歳で初めて世に送り出した作品は、実は Helen Maria Williamsに
捧げられた Sonnetであった。また Gravilが指摘するように、最盛期の作品を収めた
Wordsworthの Poems in Two Volumes（１８０７）のタイトルそのものが、Williamsの作品
Poems in Two Volumes（１７８６）に由来するとされる。
１７７０年生まれのWordsworthにとってWilliamsは９歳年上であり、文壇上において
もWilliamsは既に名を馳せていた先輩格にあった。そして、Axiologusという筆名で
１７８７年３月の The European Magazine に発表した作品には、Williamsの豊かな感性に
心酔するWordsworthの思いが表れている。
SHE wept. ―Life’s purple tide began to flow
In languid streams through every thrilling vein;
Dim were my swimming eyes―my pulse beat slow,
And my full heart was swell’d to dear delicious pain.
Life left my loaded heart, and closing eye;
A sigh recall’d the wanderer to my breast;
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Dear was the pause of life, and dear the sigh
That call’d the wanderer home, and home to rest.
That tear proclaims―in thee each virtue dwells,
And bright will shine in misery’s midnight hour;
As the soft star of dewy evening tells
What radiant fires were drown’d by day’s malignant pow’r,
That only waits the darkness of the night































ト後半部分の解釈が重要であると考えられる。つまり、“That tear proclaims―in thee
each virtue dwells, /And bright will shine in misery’s midnight hour; / As the soft star of
dewy evening tells / What radiant fires were drown’d by day’s malignant pow’r, / That only
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waits the darkness of the night / To chear the wand’ring wretch with hospitable light.




















が作中で涙した“A Tale of Distress”は、当然、彼女特有の sensibilityが機能するのに最
も相応しい逸話のはずである。そこで Gravilは、Williamsが涙したとWordsworthが
想定した逸話を、彼女の初期作品から割り出そうと試みている注８。
Gravilは、Wordsworthが想定したWilliams作品として ‘Peru. A Poem, in Six Cantos’、
‘An American Tale’、‘Edwin and Eltruda’ の３作品を候補としてあげている。いずれも、
Williamsの Poems in Two Volumes（１７８６）に収められており、初期のWilliamsの典型
的な作品ばかりである注９。Gravilはこの３つの選択肢についてテクスト分析を行った













Meek Twilight! soften the declining day,
And bring the hour my pensive spirit loves;
When, o’er the mountain flow descends the ray
That gives to silence the deserted groves.
Ah, let the happy court the morning still,
When, in her blooming loveliness array’d,
She bids fresh beauty light the vale, or hill,
And rapture warble in the vocal shade.
Sweet is the odour of the morning’s flower,
And rich in melody her accents rise;
Yet dearer to my soul the shadowy hour,
At which her blossoms close, her music dies―
For then, while languid nature droops her head,
































また、時期的なことを考えても、この ‘Sonnet to Twilight’ がWordsworthの脳裏に
あったとしても不思議ではない。そのように仮定した場合、Wordsworthの中で
‘Sonnet to Twilight’が描く夕闇とWilliamsの sensibilityが結びついてもごく自然な連
想となる。
そして、再びWordsworthの処女作 ‘Sonnet on Seeing Miss Helen Maria Williams Weep




In her narrative poems Williams applies emotion, specifically the experience of
empathy, to the service of humane feeling, calling attention to lives wasted in warfare,
colonial conflicts, slavery or poverty. ‘She wept’ indeed, but she wept to a purpose.
One might regard her, more than her contemporaries, as having begun the alliance
between good writing and good causes that Charles Dickens eventually came to
epitomize: as her mentor, the celebrated dissenter Andrew Kippis would have wished,
she is as far as possible from ‘art for art’s sake.’ 注１２









































































Young Edwin charm’d her gentle breast,
Tho’ scanty all his store;
No hoarded treasures he possest,
Yet he could boast of more.
For he could boast the lib’ral heart;
And honour, sense, and truth,
Unwarp’d by vanity or art,
















She saw her much-lov’d Edwin near,
She saw, and deeply sigh’d;
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Her cheek was bath’d in many a tear;
At length she faintly cried;
“Unceasing grief this heart must prove,
“Its dearest ties are broke;－
“Oh, say, what ruthless arm, my love,
“Could aim the fatal stroke?” [italics mine]（２７３－２８０）
悪い知らせに悲しみの深いため息をつき涙にくれる Eltrudaだが、その直後に彼女
が Edwinに告げたのは、あまりにも唐突な真実の告白であった。
“Could not thy hand, my Edwin, thine,
“Have warded off the blow?”
“For oh, he was not only mine,
















The good old Albert pants, again
To dare the hostile field,
The cause of Henry to maintain,
For him, the launce to wield.
But oh, a thousand gen’rous ties,
That bind the hero’s soul;
A thousand tender claims arise,
And Edwin’s breast controul.
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Tho’ passion pleads in Henry’s cause,
And Edwin’s heart would sway;
Yet honour’s stern, imperious laws，





What time in martial pomp he led
His gallant, chosen train;
The foe, who oft had conquer’d, fled,
Indignant fled, the plain.
Yet milder virtues he possest,,
And gentler passions felt;
For in his calm and yielding breast






“For York, a warriour known to fame.
“Uplifts the hostile spear;
“Edwin the blooming hero’s name,










“Trust me, my love, I’ll not complain,
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“I’ll shed no fruitless tear;
“Not one weak drop my cheek shall stain,
“Or tell what passes here!
“Oh, let thy fate of others claim
“A tear, a mournful sigh;
“I’ll only murmur thy dear name―”






















So how can one gauge the importance of Williams to Wordsworth? We all know of
the paramount importance of Milton and Coleridge as poetic and intellectual influences
on the middle and later Wordsworth. And it would be wrong to deny that such poets as
Gray, Beattie, and Thomson and Cowper helped to mould his early style, especially where
it is most florid. But I would suggest that there are three great influences on his early
Gothic and elegiac poetry (there is very little in the early work that isn’t in one of those
two modes) : Virgil, for his underworld obsessions; Spenser as a model of allegorical
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narration; and Williams, for the poetry of human suffering. ......Williams on his ballad















‘Tis she that lights the melting eye,
With looks to anguish dear;
She knows the price of ev’ry sigh,








































１ 「女性のキャノン」については、散文においては Jane Austenが、劇作において





２ Richard GravilはWordsworth and Helen Maria Williams; or, the Peril of Sensibility
[Three Grasmere Essays]（Humanities E-Books, 2010）の Prefaceにおいて、Wordsworth






① 1790, November, Letters Written in France, in the Summer 1790, to a Friend in
England; Containing, Various Anecdotes Relative to the French Revolution; and
Memoirs of Mons. and Madame Du F――.
② １792, Letters from France: Containing Many New Anecdotes Relative to the French
Revolution, and the Present State of French Manners.
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③ 1793, Letters from France: Containing a Great Variety of Interesting and Original
Information Concerning the Most Important Events that have Lately Occurred in
that Country, and Particularly Respecting the Campaign of 1792 .
④ 1795, Letters Containing a Sketch of the Politics of France, from the Thirty-first of
May 1793, till the Twenty-eighth of July 1794, and of the Scenes which have Passed
in the Prisons of Paris.
第二シリーズ
⑤ 1795, Letters Containing a Sketch of the Scenes which Passed in Various
Departments of France during the Tyranny of Robespierre, and of the Events which
Took Place in Paris on the 28th of July 1794.
⑥ 1796, Letters Containing a Sketch of the Politics of France, from the Twenty-eighth
of July 1794, to the Establishment of the Constitution in 1795.
⑦ 1815, A Narrative of the Events which have Taken Place in France, from the
Landing of Napoleon till the Restoration of Louis.
⑧ 1819, Letters on the Events which have Passed in France since the Restoration in
1815.
４ Mary Wollstonecraftについては、その没後に夫であったWilliam GodwinがMemoirs











９ ‘Edwin and Eltruda’ 以外の２作品については、‘Peru. A Poem, in Six Cantos’では、
インカ帝国の悲運と滅びゆく運命にありながら誇り高く生きる人々の徳高さが描
かれ、‘An American Tale’においては、‘Edwin and Eltruda’ に類似した死を前にし
た父と娘の別れを惜しむ情愛に焦点が当てられている。どちらも sensibilityの力
が大きく作用するWilliamsらしい作品である。
１０ Gravilは、Wordsworth and Helen Maria Williams; or, the Peril of Sensibility（２０１０）



















１４ Helen Maria Williamsの奴隷貿易廃止問題に対する姿勢やこの問題にまつわる作
品に関しては、拙稿「イギリス奴隷貿易廃止論における『感性』―Adam Smith
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